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A THOMAS IMBACH FILM

Written and Directed by Thomas Imbach
Based on Arthur Schnitzler’s Fraulein Else

Starring Deleila Piasko, Milan

Peschel, Jan Bilow, Katharina Schittler
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Synopsis

Lili's summer holidays take an unexpected turn when her mother pressures her to ask Dorsday,
a family friend, for money to keep her father out of prison. That night she loses not only her
dignity but every certainty she once had.

Press release

THE EXPOSURE is a psychological drama inspired by Arthur Schnitzler's novella Fraulein Else
portraying a young woman pushed to a moral breaking point. Told entirely from her subjective
perspective and grippingly embodied by Deleila Piasko (Transatlantic, Die Zweiflers), the film
also stars Milan Peschel, Jan Bulow and Katharina Schittler.

Shot entirely in a studio using 3D projections on 16mm film, THE EXPOSURE is one of the first
independent productions to fully embrace virtual production. The film opens up new creative
and ecological possibilities for depicting historical stories through a contemporary lens and with
a sustainable green-shooting approach.

The film is directed by Thomas Imbach, one of Switzerland’s most innovative and
internationally acclaimed filmmakers. His work explores complex female protagonists and the
struggle for self-determination within environments shaped by power dynamics. As in Mary
Queen of Scots, Imbach is less interested in historical reconstruction than in the emotional truth
of his central character. With THE EXPOSURE—for which he also wrote the screenplay and
produced—he offers a modern interpretation of a literary classic, creating an intimate and
striking cinematic space.

THE EXPOSURE is produced by Okofilm Productions in co-production with Prestige Films
Limited, SRF Swiss Radio and Television, and SRG SSR. The film was supported by the Federal
Office of Culture, Basel Film and Media Art, the Suissimage Cultural Fund, the Zurich Film
Foundation, and Société Suisse des Auteurs SSA.



Thomas Imbach

“Like a painter, | can adapt spaces and landscapes to my
story and free myself from the constraints of traditional
staging,” says Thomas Imbach about working with virtual
production in THE EXPOSURE. Throughout his career, he
has explored the boundaries between documentary
observation and fictional distillation, earning a reputation
for bold experimentation in both form and storytelling. His
early breakthrough films Well Done (1994)

and Ghetto (1997) established his distinctive cinematic
voice. His feature films Happiness Is a Warm Gun (2001), Lenz (2006), | Was a Swiss

Banker (2007) and the autofictional Day Is Done (2011) all premiered at the Berlinale. His
English-language period drama Mary Queen of Scots (2013) was selected for Toronto. His
fiction feature My Brother My Love (2018) premiered in Competition at Locarno. With

the documentary feature Nemesis, he won the Best Cinematography Award at IDFA 2020.

Filmography

2025 — THE EXPOSURE, Fiction feature, go Min.
- Filmfest Munich, CineMasters Competition 2025

2023 - SAY GOD BYE, Essay feature, 120 Min.
- Karlovy Vary Intl. Film Festival, Proxima Competition 2023

2020 - NEMESIS, Feature documentary, 131 Min.

- IDFA Amsterdam, Best Cinematography Award 2020
- LuxFilmFest, Best Documentary Award 2021

- Dok.fest MUnchen, DOK.edit award 2021

- Istanbul Int. Film Festival, Special Jury Prize 2021

2020 — as Producer: MARE, Fiction feature by Andrea Staka, 85 Min.
- Panorama Berlinale 2020, Sarajevo Competition 2020

2018 - GLAUBENBERG - MY BROTHER MY LOVE, Fiction feature, 114 Min.
- Locarno 2018, Competition

2014 —as Producer: CURE — The Life of Another, Fiction feature by Andrea Staka, 83 Min.
- Sarajevo 2014, Competition / Locarno 2014, Competition

2015 - WELL DONE, Installation, Kunsthaus Zirich: EUROPA

2013 - MARY QUEEN OF SCOTS, Fiction feature, 120 Min.
- Toronto 2013, Special Presentations / Locarno 2013, Competition



2011 - DAY IS DONE, an autobiographical fiction, 111 Min.
- Berlinale 2011, Forum
- Yamagata 2011, Competition

2007 — | WAS A SWISS BANKER, Fiction feature, 75 min.
Underwater fairy tale of the Swiss Banker Roger Caviezel.
- Berlinale 2007, Forum

- Swiss Film Awards 2008, Nomination Best Actor -

- Zurich Film Award 2008, Special Jury award

2006 —LENZ ON THE MOUNTAIN, Installation, Kunsthaus Zirich: In the Alps, 10/2006 —
01/2007

2006 — LENZ, Fiction feature, g5 Min.
Inspired by Georg Buchner’s “Lenz"”
- Berlinale 2006, Forum

2002 — happy too, Essay, 60 Min. “happy too” parallels the Kelly-Bastian relationship with the
struggles of the actors in “Happiness is a Warm Gun”
- Locarno 2002, Cinéastes du Présent

2001 - HAPPINESS IS A WARM GUN, Fiction feature, 92 Min.
Drama on the murder of Petra Kelly (peace activist) by Gert Bastian (ex-general).
- Locarno 2001, Competition / Berlinale 2002, Zurich Film award

2000 — Portrait Film on Thomas Imbach ,,Die Kamera als Sonde", 60 Min.
by Christoph Hibner for WDR/3SAT

1998 - NANO-BABIES, Documentary, 45 min.
Science-Fiction on babies of high-tech researchers for Swiss Television/3SAT

1997 - GHETTO, Documentary 122 Min.

Docudrama with teenagers on the sunny side of Zurich's Gold Coast
- Best Documentary, International Film Festival Mannheim

- Premio Giampaolo Paoli, International Film Festival Florence

- Quality Award (Swiss Ministry of Culture), Zurich Film Award

1994 — WELL DONE, Documentary, 75 Min.

Documentary on employees of a Swiss high-tech bank corporation.

- FIPRESCI-Prize in Leipzig

- Quality Award (OFC), Zurich Film Award, Art award of the city Lucerne

1991 - RESTLESSNESS, Fiction, 58 Min.

Rail-movie with three homeless people in the IC-triangle ZH-BE-BS
- Nominated for the Max-Ophls-Prize, 1991

- Quality Award (Swiss Ministry of Culture)

1988 — SCHLACHTZEICHEN, Docu-fiction, 56 Min.
A docu-comedy about the Swiss Army
- Quality Award (Swiss Ministry of Culture)



Deleila Piasko

Deleila Piasko, born in Zurich in 1991, lives in
Berlin and Vienna. She became known to a
wider audience through the Netflix

series Transatlantic, as well as her roles in the
TV series Der Schatten and Die Zweiflers, the
latter winning an award at Cannes Series and
receiving the Best Ensemble prize at the
Hessian Film Awards. She trained as an actor
at the Ernst Busch Academy of Dramatic

Arts in Berlin. Her theatre work has taken her
to major stages including Konzert Theater Bern and the Burgtheater Vienna. In 2024, she
appeared as Buhlschaft in Jedermann at the Salzburg Festival.

Filmography (Auswahl)

2025 - THE EXPOSURE (feature film)
Regie: Thomas Imbach | Okofilm Productions

2025—BLIND (TV-Film)
Regie: Christian Johannes Koch & Barbara Kulcsar | Zodiac Pictures, SRF

2024 — Das zweite Attentat (Staffel 2, TV-Serie)
Regie: Barbara Eder | Eikon Media | WDR, ARD Degeto

2024 — Asbest (Staffel 2, TV-Serie)
Regie: Olivia Retzer, Juri Sternburg | Pantaleon Films / Degeto Film | ARD Mediathek

2023 — Das zweite Attentat (TV-Serie)
Regie: Barbara Eder | Eikon Media | WDR, ARD Degeto

2023 - IMMAKULATA (short film)
Regie: Kim Lea Sakkal | Filmfaust | Auswahl Quinzaine des Réalisateurs, Cannes

2023 — Die Zweiflers (TV-Serie)
Regie: Clara Zoé My-Linh von Arnim & Anja Marquardt | Turbokultur | ARD Degeto
Ausgezeichnet bei Cannes Series

2023 — Turmschatten (TV-Serie)
Regie: Hannu Salonen | The Amazing Film Company | Paramount+

2022 — Transatlantic (TV-Serie)
Regie: Stéphanie Chuat, Véronique Reymond | Netflix

2022 — Der Schatten (TV-Serie)
Regie: Nina Vukovic | Keshet Tresor Fiction | ZDFneo

2021 — Hamilton (TV-Serie)
Regie: Per Hanefjord | Showrunner: Erik Leijonborg | Dramacorp Pampas Studios | ZDF, TV4



2021 - Die Ibiza Affdre (TV-Serie)
Regie: Christopher Schier | W&B Television, epo-film | Sky Deutschland

2020 — Das weif3e Haus am Rhein (TV-Vierteiler)
Regie: Thorsten M. Schmidt | Zeitsprung Pictures | ARD / Degeto

2020 — BEKENNTNISSES DES HOCHSTAPLERS FELIX KRULL (feature film)
Regie: Detlev Buck | Bavaria Filmproduktion

2019 — LEANDER HAUSSMANNS STASIKOMODIE (feature film)
Regie: Leander HauRmann | UFA Fiction

2018 — CHARLOTTE LINK - IM TAL DES FUCHSES (TV-Film)
Regie: Till Franzen | UFA Fiction | ARD, Degeto

2018 — DER LISSABON-KRIMI (TV-Film, 2 Episoden)
Regie: Jens Wischnewski | Polyphon Pictures | ARD Degeto / Das Erste

2017 — Wolfsland - Irrlichter (TV-Serie)
Regie: Till Franzen | Molina Film | ARD

2010 — BOYS ARE US (feature film)
Regie: Peter Luisi | Spotlight Media Productions

2006 — CANNABIS (feature film)
Regie: Niklaus Hilber | Vega Film



Cast

Deleila Piasko — Lili

Milan Peschel — Dorsday
Jan Bilow — Paul

Katharina Schittler — Cissy

Claudia Hobschmann —Emma

Crew

Production — Okofilm Productions

Coproduction — Swiss Television SRF, Prestige Films Ltd
Produced by — Thomas Imbach, Flora Grolitsch, Andrea Staka
Coproducers — Dan Wechsler, Andreas Roald

Written and Directed by — Thomas Imbach

Director of Photography — Tom Keller

Edited by — Thomas Imbach in collaboration with Rosa Albrecht, Andrew Bird, David Charap
Sound Mixer — Diego Reiwald

Sound Design — Peter Braker

Music — Ephrem Lichinger

Lead 3D Artist — Martin Mur

Costume Design by — Rudolf Jost

Make-up and Hair Design by — Marc Hollenstein, Jekaterina Oertel
Casting and Script — Sandra Riedmair

Virtual Production Studio — Filmstudio Basel



PRESS REVIEWS

“The Exposure is — not despite, but because of its specific technical approach — a unique, exciting,
sensual, playful, sophisticated, fearless and often very funny film of hypnotic, uncompromising
beauty. All of this is embodied by the stunning lead actress, theatre performer and Die Zweifler’s star
Deleila Piasko.”

The Spot — Media & Film

“His movie is an astonishing journey into the mind of a girl who's forced to follow the rules of a
society which treats women like common currency. (...)

The Exposure is an astonishing film which asks the audience to break with old habits and to allow
themselves to be transported by an “other” and occasionally surreal narrative experience, which
makes us reflect upon the present by exploring the past.”

Cineuropa

“Itis precisely through its restraint that The Exposure exerts its powerful pull — a tragic parable
about a young woman trying to find space between an imposed victim role and self-empowerment.
Technically, the film is an intriguing experiment; in terms of content, Thomas Imbach succeeds in
not simply recreating Arthur Schnitzler's moral tableau, but transforming it into a lingering visual
essay on guilt, shame and the (unacceptable) price of female autonomy.”

Kino-Zeit



